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GRADE SIX

Performers
1.    Rewrite the following melody in compound time. (10)

2.    Continue the given opening to make a melody of 8 bars.  Modulate to the relative minor
       by bar 8.  Add all performance directions.

(10)

3.    Write the following cadences in four-part harmony (SATB).  Bear in mind the
        given time signature.  Add the key signature in each example.

        (i) Plagal in F# minor                                                 (ii) Imperfect in B major

(10)

4.    Writing in four parts (SATB), realise the chords indicated. (The key is G minor.)
                Andante

(10)

(Ib)       Vc         I           IIc7         Ic         V7        VI        IIb          Ib        Vc7       I
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GRADE SIX

5.    (a)    Rewrite the following ornaments in full as they might correctly be played.

Now answer question 7 on page 6.

(20)

6.

       (b)    Harmonise in four parts (SATB) the following modulating melodic phrases.
(i)         Andante

(ii)        Adagio

(10)

i)            Con moto

ii)

Add secondary 7th chords (either II7 or IV7, using appropriate inversions where 
necessary) at the places marked with an * to complete the four part writing.
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GRADE SIX Composers
1.    Add a simple chordal bass part to the following dance tune by Haydn.
       Include the chord indications and all performance directions.

(20)

2.    Harmonise the following in four parts (SATB).  Add all performance directions.

            Allegretto

(20)

Ib                                                                IV
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GRADE SIX

4.    Continue this passage of two-part counterpoint; maintain the imitative writing.
       

(10)

Now answer question 7.

3.    Compose an 8-10 bar passage using the given 5 notes.  The tonality of the piece should
       include the whole-tone scale.  Write for pianoforte, adding all performance directions.

(20)

J S Bach



GRADE SIX

Performers and Composers answer this section

7. Study the extract, taken from an opera by Gershwin, and answer the questions below. (30)

[A] Explain:

i) Moderato ___________________________________________________________

ii) espressivo ___________________________________________________________

iii) = 96 _____________________________________________________________

iv) poco animato ________________________________________________________

v) 8va - - - - - - __________________________________________________________

vi) pp ____________________________________________________

[B] i) Add the time signature in the correct place on the score.

ii) Give the key of the extract from rehearsal marking 17 . ___________________________

iii) Describe the numbered chords: _____________________________________ (bar 9)

____________________________________ (bar 16)

iv) Describe the intervals marked: (x) ____________________________________ (bar 9)

(y) ___________________________________ (bar 11)

[C] Mark on the score an example of each of the following:

i) A whole tone scale pattern

ii) A rising chromatic scale in an inner part

iii) An accented passing note

iv) An acciaccatura

6
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(Lullaby, with much expression)
Moderato  q = 96
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GRADE SIX
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