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(15)

2.     Harmonise the following passage, which makes use of 'changing note' patterns. (15)

Performers

1.     Complete the following passage in four part harmony (SATB), using chromatic harmony
        at appropriate points.
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3.     Continue the given R.H. texture over this pedal point. (15)

4.     Write examples of the following chords in the keys named.  Precede each example with a
         suitable approach chord and resolve it to the tonic (home) chord.  Take note of the time
         signature in each case.

(15)

Now answer question 5, on page 8.

(i)     A flattened chord VI in A flat major

(ii)   A 'German' (Augmented) 6th chord
        in F major

(iii)  A diminished 7th chord in E minor
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1.    Compose three linked variations for a keyboard instrument on the following ground bass –
       variation 1 in 2 parts, variation 2 in 3 parts and variation 3 in 4 parts.
       Add all performance directions.

(20)
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2.    Using the given 5-note row, compose a piece for piano of between 12 and 15 bars.
       Include examples of retrograde, inversion and retrograde inversion of the row.
       Add all performance directions.

Row

(20)

Composers
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3.    Complete this piece of three-part counterpoint, making full use of the rhythmic figures from
       the given part.

(20)

(J S Bach)

7

Now answer question 5.
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Performers and Composers answer this section

5. Study the extract on pp 10-11, taken from a piano piee by Grieg, and then answer (40)
the following questions:

[A] Explain the following:

(i) Andante doloroso___________________________________________________

(ii) molto  fZ _________________________________________________________

(iii) ben tenuto ________________________________________________________

(iv) A tempo con moto __________________________________________________

(v) più cresc. _________________________________________________________

(vi) ______________________________________________________________

8

[B] (i) Name the key of the piece ____________________________________________
and add the time signature.

(ii) Mark on the score an example of each of the following:
a) A descending chromatic pattern.
b) Immitation.
c) A perfect cadence in the home key.

[C] Describe fully the chords numbered: ______________________________________

______________________________________

______________________________________

______________________________________

[D] Comment on any particular points of interest in this piece. Consider harmony, texture, structure and
style, as well as any other aspects of the music you consider relevant.

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

Q>



9

GRADE EIGHT

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________



&
?

#

#
p
œœ>

Œ

œœ# œœnn œœ# œœ
œ
n
b
b

Œ œ> œ œ
>

œ œn œn œ>˙# œ Œ
œ# œn œ Œ.œ Jœ œœ

œ œ# œ œ
> œ˙ œ Œ

œœ œœ# œœ Œ

&
?

#

#

5

œgggggggggggg

œ œ œœn>˙ œ
œ œ# œ# œ Œœn œ œ œ

œœ# œœnb œœ# œœœnbb

Œ œn> œ œ>

œ œb œn œ>˙# œ# œn œ
.œn Jœ œœ Œ

&
?

#

#

8 œ œn œ œn> œn˙ œ
œœn œœ# œœ Œ

œgggggggggggg

œ œ Œ˙ œ
œ œ# œ# œ œœ
œn œn œ œ

molto ffz
Œ .˙# œœ œœ## œœnn?

œœ## œœnn ..˙̇
rit.

>̇
ggggggggggggggggggggg

Jœ œœ œœ# œ œ# œn

œœ œ œ˙
?

?

#

#
p

a tempo
con moto

12 œ

Œ

œ œœ# œœb œœn#

Ó Œ œ

œœ œœ# œœ œ>&

œ# œ œœ Œ
œ œ œ œ#> œ˙ œ
œœ œœ# œœ Œ

&
?

#

#

16

œgggggggggggg

œ œ œ˙ œ
œ œ# œ œ Œœ# œ œ œ

œ œœ# œœn œœ##
Ó Œ œ

œœ œœ# œœ# œ>

œ# œ œœ Œ

œ œ œ# œ#> œ˙ œ#
œœ œœ# œœ Œ

10

Andante doloroso
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